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Welcome 1o the first issue of Frames

hotograpd is the simplest and casiesn way o

crewte an clernal memery T Owe blink of an

ey we ereale soascthing than can live fosever - ]

A pherograph can be a poral, irnsferring us ﬁ}j.“f{‘j (’.).f’t} f_::j.'
1o th st aid albwingg s go rclive i, In this sense,
pharcgraphy s the most sccwrte diary of our exsience,

Ty ez, photography i moee than s job, it s oy passion, e E U4..... ATl Wt i are?
s I Il.ll‘l I:I..; Ll Ihiz defimivion of ar aol of thee armis. A
dlecuede, Born and raiscd

iy grauate stdies in the leld and immediaely . . . werscnal apgproach e his very alluring
threw mayscll into work, cager w explore this crafi and -
pash mwy limis. Adier westing a varieiy of different siyvles e O ST o W S
wil approseches, §selected w specialize in the Gebds of TRt

Woedding and Ediasrial phowography.

Iy career, | hane graspeed every oppsriunity chat has ST T i

N WY Wiy I Vsl new prla b vy work, |
havve: had the heck of vraveling wo differen destinagions Faking a ook i the istamls nch history,
wroinel the adobe, Thatlund, Toghio, Db, Lebanoa wisl
e LA P A Do el e an eiseil in I oo Lhie
sl heern Alrca have been some of the counemes that
have hedpesd shape me it the person and the arist | = ; = - clanel and reaching imto the depals of
HATRREE) = [
e
T cheese prages voun wll bee ineroduced v the thimgs 1 lind
IEErani worrk and i my [ife, Hopefully, o will .
see why this is not a mere jols description [oe me, ba . Uravel 7o voboe oof dorer ol
ruther o deseription ol whe D am . B )
| e 1 R ilvars Bec one of the

st Cherieled ways ol merun 1L AT S,

Philosoply e sooe of ingpision
e lbection om il cssenee nl ibe g
al true mspursisn. An essay based on
ikl argeme s and prersonel
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BALANCE OF LIGHT
ND SHADOV

. T - ; .
illr.ll".lI lections aned AT AECSSIOLY (1 Hhe

r L Pt 'II-II. II 3 LR ']
CORERORCESIen clrel CFrn l',lr-' Fesen!

HI"I.I'III o "_III- i,

L

i has been vastly docwmented throaggh the vewrs thet art sones o
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inside everything there is an inherem comrdiction, Tuis in s
conirasting clemems than lics our essciee. By dealing winh the est and
worsd in us, in search of couilibriom, we discover

challs L8 il |||'.|-.-.'||||:_- ili= personal ¢ conlleci, Uheat

manilfeseanin ol the rw mateeial than is ws, Ao this i whag | boeok (o
cvery iime | pick up my camera

i 1% %00 ASK |

Hevwever, in undoubiedly demands for o skillser, A skillse than can be
painlielly cubivaged aod expanded, wilened and repncwed. Being an anist
il ies mubugdiciees of charsctensies and alenes, s among the most
demeamding of densands i makoe ol ourseles, We have entened 5
e rse ol discovery wd delusson, [ewill iever Tnash, Twill never T
cairely reveabed. Tor as long as we mosrish the hea of secking wo reach

Tr ||| I. || I||:||_'||| Pl

[E ARTIS

SOMETHING BIGCG

S ||'|||'l:' unyersal, some ||'|-|'_-'|u, v wornds or consceausmess, 1is e A illll ey that wie takoe mm -'-|'|:. as artists I as ir:'ll|l!-:' '-'-:||l-.i||__' T _u,| lile.

artists dhoty v wait patienty s e be ready o lsten, when dee objec Lllvimaveky. v e beaner artises we mecd o deo everyehiog in our power o be Beoer

decicles e really speak, Only then cin something e reveaed. A maomem, preople. Looking back over the vears, | can sec with perfeer clariy that pho

A meaninglul momen. @ | I s hagge part in ow evolution into the person | am veday. There b
dlawvs wheen | bnvedl being an arvisa. Dayvs sohen inspiravion amd cecation Dowed through
e cllorlessly, There lave also leen dayvs when | e carricd the wieigh of my

something that mesves thoem sl therr aodienee inways noghing clse can Ba, there has never been a day when DBl | bad che chedce w6 saoqp.
Artists are alile 1o prewedke vanrgne anel cumn 1N W all, T |'.':. e

stosryiclbers, inclloctmals and reveditionarncs. What they ereate can be 1 O W THY M

evervihing from an epaphany 1o a disturbance, that bas the power o conse LBTIS5TS. WEWERE MEY] ]

acha 1 in thie viewer
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Jrurl'.lrl"nr'J'.l'r'n' |"||I'.I':’l'n"."."lnlI v renowned as one of Hie |.'l'.-'."'|'l-"."l."-

most alfractve destinations, Scitorine was Dl
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i .".l'l."r' FifffLy ".|_.|I firl r"."l.’H.".r.'l-‘I] TR LR fier el SeEFIe,

1 IR PUERITRES 1 imarodmctson, Tndeed, wlomes

ave been writen alyoui her mesaserioang besmiy
e e |'.|I|II|'I= =SsCs, I||| HER AR AT _||'||| ||':

i radsle B donses are only a lew ol e clemens

thin have gramted the sland a place in the heart ol ravelers,

e unigque cabdera and the piciuresgue soenery have lod w

thic islaiwd s ||.::-:'|'|| batedl s one ol the I-:-|l il pii izl

SR,

Huwwever, fow |'-:'u||:-:' reabize thal Saniorim was nod always
I;'|| q ||'-.|I||||||||Ii;||| |||'_'-.||||I (I E |||!‘|.|'I ||'|| N RS O T, NEE

donkeyvs. This rural sl bascolic fee ol the iskamd has een
Koo away o the spotlight and ofien gocs anmstioed Dy
_'||_-.;-:. o= ol the ||||i||-|'.||-|I|'.| wisiter, [ addition 1w ns” rich
reoent history, Uwe sland holds greas hisosie signilicanee

low Tt Seamtorang 1% G inthe leeart o labilica] and

mvilical siories, that cagdore the inderest of wrchar -|||||:_'I'-.|I-
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NOYTHING SEEN ONTHIS ISLANDY IS A
RESULT OF MERE LUCK.

Starving lrom the very shape ol the iskand,, inis evident thag
the circular Trmation that i gaping in the middle oaly 1o
howst T ome ool the aldesa petive vosloamoes i the world, 15
dhirect result of the en 1o that droswmed the sthanced
bl ewalization. The smadler islands Fram

alll prroduces of dwe voleanie sctviee, that no

Yomung islands meade up entircly of voleanie Tava than firse
started o rise tw thoaisaind VTS i, Fisive s o I':"'J":" 1l
shape and form many dmes,in dilferencoe w de whims of

the vislcmn,

However, this 1s it all theat Tastory o i offer,

THE UNIQUE ISLAND, MELTED
TOCETHER ON THE RUINS OF AN
AMCIENT CIVILIZATION, HAS A
DISTIRCT GOLDEN THREAD TYING T
TOETS PREHES TORIC STATE

FFramm a ookl perspective, the dilferem Byers ol ash
sl Tavan dleposaned all ewer the iskamd, with sulale
thilerences in shade or o, e e sC thilereni trme ol
cowmng o o, Togrether ey Form a comgdete and
peourte istoricul map showing the geological

I'|||'_'| i o Uhr e, E millioms of vesrs
e alillerent poants ol the sbamds poest sl imgsose s

MAEmANCC N SWHry 10 CVEry VISELEr w itha S|Eark ol Curdealy.

|l-:'=||||-:' thi vlenilile |'||||'|'-|:-:-|||_-_". that spenes lrom
mwillemia ol existemee, all the leatares theat make Santorin
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IN REALITY. TAKING A WALK
THROUGH THE STREETS OF
SANTORINI CAN FEEL LIKE TAKING A
WALK THROUGH HISTORY.

Thas peeuler blend gnees a feclme of ime travel and
1 ;

CTUHCS 3 Mg al, almost tramescendemial .|'.||'-:|-.|'-I|-.'r-.' e
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e mssree 1 han ill'~| anac=thenie imervention 1 enhanoe
kandseape, I is in this sivle tha houses have always been

CURTISrUCTol,

‘mchier siamilicant aspeet ol 1 hirs il has vnaly capooared
my interest, is the domminant presence ol am i gy lves of
1l 'r-.'|-|||-.'. | EHER A I|:|l|'|-r.:|| the LU '||':||'|-r.:-. 1 i

ART WASNOT A PRIVILEDGE OF THE
ELITE FEW

is i carmmimed good that bedonged in cvery hoasehaled.
I is moaceident te e vast sty ol cave hoaises
ehatingg back 1w those tmes hinde nescane and deriled
miurals, From the honees of saimple sorkers, o ihe walls of
the noblest umilies, they are testomonees o Uwe realiny ol

ihe iinleslvinaas and insighn io their way of lile,

Furtlsrrmore, o g mone mAsl ul i, 1w g ':'.-”-'I'I"':'-'I
shoage that Plates stordoetes v Adlaoies matches dse
perehistoric mesrphoboey o Samrini. A round iskand with
a smaalber islanmd in the cener. The destmction of the island
folleraaigg the crugaion of the voloano, ar 1300 B also
werees with the deseription ol e disappearance of
Wilamdns, us :_'Il.r.':lll:. Plaio, In addion., the mseam of
Akrowin haolols limelings dheal atiest woa lilesivle very ol o
the: e we el explaimed im Pla crks, The weyme of a
sicim, an aihvanced archileetorsl strichiee,
plethern of Tausehold iwens thar seem almost
aneachromisiie as well os o vanety of seaptores, sl siodsed
b contenporary archacelogists, supgeer th
wililesmable arginsenn thar perhags the Acgean Scahas

Deen b ingg the answer to this cagsivating myseery all

along

THE ERUFTION OF THE VOLCANO
HOLDS A STRONG BIBLICAL
CONNECTION.

It e Doz pecanially '-II|IiI||!I!'|| that Ehes sodcamae aoiv iy
15 Lhwr aetuel cxplamation of the twelve plagees degacted in
the Exoclus. The vwelve |l|:|,'_'|l-:'=- wiere inflicted by the Cands
1 foree the Pharsoh wo rcbcse the bsreclives Groa O

I:IIIII1I' 1 IIII:III KL} IIII'I.

I‘=.|u| thcally . e mse dust sienms supHst iy rained dbonam
in gy, tirning days into nighes. These dust clouds are
LT o hawe e e afiermath of the voleamic
exposion. Moreover, the aleraion of air pressere amd
wenther comulinpons siracted ores of lscusts mml tere
was evibenog ol erraine animal scinity, Inspiie of t
wiminedly questionalde subenticiy of all these
hapsotleesis and storics, onc cannot help bu notiee the
wnparalleled signilicance of the crupgion of g voldano
¥l Sl

Henee, §invice vou w look a this island keeping in mind
thait this ;:-|:|| v Ity el miowe 1hin necis |.||l'-:':.-'. | imaat
sori e esprbore amd search, D enomerge vou to alk o keals
amel a=k thewm about their stories, You will hear storices of

b work, of true love, of s l'-ill.ﬂ'ill"'l sneeeedi Tk

STORIES OF A DIFFERENT TIME, THAT
ALTHOUGH PAST, STILL EXISTS VERY
MUCH ALIVE. IF YOU ARE WILLING TO
RlEACH FORTT.




1 AL AR

LT NEE R LR

A SINCERE
MOMEN'T

A drve into the ariistic o r-'r-'m'rr",.l" wocess aned

how it manifests in our work.

Whan is then element thar makes this VAN ban listinet eifferencoe?

In cvery picce of wrt, one canidentify three integral pans. The first
I|'|i||,'_" that meeets the eve 15 the JHIVEAC T ol L Jr ['hi meaverials
sl Uhee proseess, U techmigue, colors, textore, eie, |he second
Factor that is incvitably considered is the artist, Who they are, how they
wiirk., vl '_h.'!. are LPvIng Lo CORmun e |i|r||||_:_'|| Usear wasrk, Tl
Uhird thimgz, i inspieation, What drose (e artisg s orcate, What idea

matsereel stk dhemm cnly oo e expressed in ohis way, What inoihe was

they bk st amd [T cive U world makes thear vomee worth ||-I|'||ir|-r.: L1,

Where dicl they find this inspiragiomn and bow maeh ol @ sy did g
have in the saneome of their work. I is adeniable that the coneepa of

anl is inesaricably indoed o e ||Il|i-:l|'|1l|'||l"-|lil:l'.lllll.

Hint whan cxacily is this absaract and inmngible sensce? What is this
clement thar shines by ot only is presence, o egually by s absence?
Where dises one lind i, why does onee lose inand how can somcone
rein ey {duestsons that have tormented the creative soal from ics

hirth.

From nw anam NHTICTCE, Lhas -.||I'-_||_ vl e b very challe IREINE kN
understanding sl reconcilaimg within ones mind, The way Thase
cneamntercd iL, mspirtaon i ned an on-demansd sorace, 10is pota
samrre b rnw e or el whenever the creative proccss: sloss dos or
Falls gy By s othingg ner o winh gosod intentions o appenine for
wirrk. I is as elusive i anviing inothis univesse and the msore o ifies
v sl o e i, the sooner it is goimg o sligorighn theowgh their lingers,

like thee ligha of a confle thai goes ot with a slight breeee.

CHen timees, it 1= argeed that insporatigm has nehang voodo wiidls the
aritst, 1 1% noi somcibing ihai resicdes in itheir J=i T w0l 1= mad

SN ;'I||||_:_'| WY AN ull L will

IFinspiration s, i et oot of their bamds, there is nothimg they can do o provoke or
Irlocks it 1T Inspriration is a being ol ies owm then the artist is neither o praise, nor w
Iilame: for the work he produces, This automatically unbardens the artist. [is nou
withan b= convtrol whien and 1l ImEpHration will sirnke. Userefore ||'||':. ncen] mosd book

fow i, Aclelitiemally, the Tucky elwsen ones o recene it can ncver oeder it retom

Fewre thay moed nonworry alssi maimaining o or ncver resching i
agtin. I ehey never experience inagain, this only means tha they bave
seryved their [LIF s I we swere to st 1 these theories of thei
supernatral clemenes we ool sl hadd on vo the assumgsion chat

inspiratiom is nod within the arises concred. This | do belieye in

IN MY LIFEAND MY CARREER
MY sELE INSPIRED s THE MOYS)
CARCUMSTANCES, WHENT LI
AND WITHOUT HAVING DONI
LallskEdT,
L these: momenes, when | el connecyed v something
mry=cll, | nogic i | was not doing anvihing on par

coreerncil alsm angles or lighting, nor was | waiting with my linger on
the trigger lor the perfeet moment. [ was just there, With my camera

Witnessing,
LM comerse, this is el ter say that inspiration s a locky mament in i,

It s o cluy us artists v prepane gs bestowe con, wo potall oor encrgy
it imgrrewang our skills, in preparation for the moment insgaration

sl wome v s, We pat o Bainh in our arg and we believe thar when o
pine o, when we limally cxprericnes this clasny aml (s awanconess,
wie will b Balelamg the: arms nec

e eler juestics v this calling,

i Ty i, 1= the: 15 ¢ ereanive soul.

Cinly then, whaen the wriest s remdy, con troc ispiration Tnally apgeear

11 RO A Ty
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s olten said tha ieaveling is one of the mest saluable expenences i lile,
I [t lile is assoczated with mosement. Mosement means progress

However slow, lwever imperccpible, Progress mens clange and

change is brought Iy craveling. Human Ieings are compelled w move,

[hromglwst tinee, peogde have been staving o see e wordid, constnly

Iy Imge o rewcd lrther and Derther, Indeed, v el s :[|:|||I-:'|||:| U mcesi
cllseweni and :_'||.|r.||||_|_r.'|| wiy i Frrnxgchen osmees lorzons and o |'l.||.||||| sy
mindl. Beantiful scencry. imeresting history, diverse cultures and pecaliar
custemnis, all offer such stoong stimuli that cannot bog aflect even the mos)

relictant traveler.

TRAVELING 15 SO MUCH MORE THAN JUST FEEDING
OUR CURIOSITY.

I""-'.'-"""' Binr s nescwA arrr g Al @ e palace Uhat 1= dramanm .|'|:. chilTerent 1
vour home, lmagine seitime s in the Amaeon forest, or the Dosting markcis

of T hatland, or the viggin mountains of Nepal. Imasgne being surrounded by
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mature yoan have never seen belere, heanng words that seem incobherem io v

and tastings lood you ded ot Kiens cxisted, Al od this is the knam allure of visiting

a new landl il secing thae secres i lds, Moscover, Insgsine imesting the soal
and coergy v sctually immerse voursellinohis unkoown and mystical culuee

sirenunding v, How estlicalby will s e inllucmed by this :".|-:'ril.'||| o3

I i re, Traa :IIEIL' 15 Ut sole most elliciem was 1 gzl A ke the workd, To
learm, oy sce how others Tive aned to exsperence th |'-|n|||-.'|||~ amel povs ol their
daily lives, Problems thai to us would secm unfathomeable, Joyvs that in ourcves

weorlbd e wnwstioed. Theat is exacily where the essenee of traveling lics

TRAVELING 1S NOT JUST MERELY REACHING A
DESTINATION. IT IS DISCOVERING A NEW APPROACH
TO LIFE.

Finchmgg oot a vcw modus viverdi amd olse moang s the geople watlim i andle
thear Dves, Wi ||'||':| valoe sl whai the 1 (i ailTensme, Whai bonds Usem wml

WG ELCLT PRICYTIOGRAM Y |

F

I sl Do sl e moe vorsay (bt peerlsips the Biggesa priviloge gramed o nme by my gl
2e i pholdgeragiier 15 e opgueriumey 1o trve] sonoss the glodse, Ui ches joumcy my
wumneri las boeem my iscket, Drom ol soross Fumogae e Uhe small villiges ol ncho and fo i
wilderness of Adrca. Througsh trwvelings | base fownd o profoam] respeet Tor homanigy. |

have seen mareels of naguee that base panmy e in this world imo porspecting

L iy B {roam whan | I T [ b frsg 4 ||:I|'.I |'||'r' ;||i:|I: I Tz NPT il is 1w

||'.|||_-';||::-|| (L[E] :||| |||| L |r:'| L Loy L ||'|'| CiE i il

FHAT HUMANITY 15 A WHOLE, SURPASSING THE
COLLECTIVE OF CULTURES.

| K '-||I|I-. b FHELLL dillerences than separa i, ' al | cosmimmimn e o o |||:-||-.|||||

level, Dirwe E Rk ol location or laneneise, a smile is i o, By cosmimunicatii & in 1hiis

wery mw, very Biniamain wan ol ciiiois. ol G |r:'lu i in reall o |||||||||'| i) Do v e
arg- e 15! ||| il il " e | il | s |.. ni g |
oLl  saln g A Bre i RS L el i 1 F e e siec il Do is Dscaly i

kimdine=s m e worlel, a1 have been hicky eoough iadociment o

11 iz wt bt epeestion thad o thas 8 i parpose, Secing the vkl ireselmgg Bar aml widke,
i ihee e o mnele rsiamding il iroh ol whai Bes belore me, inibe name ol osang my
camera (o commnicae this cneih, The imvadualdb I||||.J|III:|I|I:. 168 b comesiami b Ik I'|I||I:_'
il consianily ;_'Illlllll'r_ = @ ArL= I||||| 15 0 [RCTSO0, 15 whent has beel nw I|l'--_| . |l||:|::-:|l
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